France, however, where Gracq is so admired and the subject of many critical studies, dissertations, and theses, he is still relatively little known outside the circle of Gracquian enthusiasts that Patrick Marot refers to as the 'happy few'. 8 Of course, one of the reasons for Gracq's marginal status in literary studies is that his works do not readily lend themselves to some contemporary approaches, such as postcolonial studies or film studies. Other reasons include his mordant, if prophetic, pronouncements against the burgeoning commercialization of literature in postwar France. In La Littérature à l'estomac (OC, I, 520-51) and Pourquoi la littérature respire mal (OC, I, 857 -81), he took aim at the Parisian elite, with its excessive hyping of the author as consumer icon, and the annual frenzy of prix littéraires. Also, his refusal of the Goncourt in 1951 for Le Rivage des Syrtes did not win him friends in certain circles, even though he had forewarned the jury in advance that he would not accept the prize if chosen. Finally, Gracq's loyalty to the modest Corti publishing house, his preference, if not reverence, for the nineteenth century, 9 and his criticism of key twentieth-century literary movements -Sartre and engaged literature (for its 'sentiment du non' (OC, I, 873)), the New Novelists (for their excessive reliance on technique), and Surrealism (as an organized movement at odds with the truly poetic) -have created the perception of a refractory, if not fusty, writer, 'le dernier des classiques'. 10 It is time to reconsider this narrative of Gracq's literary standing, and so an état présent is a welcome opportunity to revisit scholarship and suggest new directions.
The lack of a Gracq 'industry' may not be a bad thing, however. It is certainly consonant with the author's strong belief in the intimate nature of writing and reading seen as singular processes, as well as with his oft-repeated insistence on poetic and personal freedoms.
11 The tendency to conceal, an aspect of his personal reserve, translates into an écriture favouring the allusive, elusive, and magical interconnectedness of things. Michel Murat references this seductive combination of the discreet and the marvellous in Gracq's writing in the title of his L'Enchanteur réticent, which glosses the major themes of the corpus. 
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To date, topics in Gracq studies have generally followed the evolution of his works. They include analyses of themes, influences, and poetics in the fictional works, the last of which, the three short stories collected in La Presqu'île, appeared in 1970. Peter Hoy's Julien Gracq: essai de bibliographie, 1938 -1972 is a valuable guide to this period. 16 Gracq's post-fictional turn to new forms of writingby no means a break with the figural elements of language -elicited different critical approaches. Some focused on Gracq's destabilizing of traditional notions of genre, such as Bernard Vouilloux's Gracq autographe and Sylvie Vignes's 'L'Essai gracquien'.
17 Others, such as Yves Lacoste's article in Hérodote (the 13 These tributes were published in a special issue of Revue 303: arts, recherches, creations, 93: 'Julien Gracq', ed. by Jacques Boislève (2006), handsomely illustrated with photographs and documents, in honour of Gracq's ninety-sixth birthday.
14 See notes 6 and 7 above. 15 The volumes in these series are published by Lettres modernes Minard (before 2007 in Paris, from 2007 in Caen). 16 19 Philippe Berthier's Julien Gracq critique: d'un certain usage de la littérature is eloquent in its treatment of Gracq as literary critic who imbricated the practices of writing and reading in his works of criticism. 20 Their unassuming titles, some of which pre-date the end of the novelistic and meld fragments of personal recollections with snippets of travel notes and brief but forceful insights on writers and works, indicate Gracq's modest and personal relationship with writing: Préférences (OC, I, 841 -1000), Lettrines and Lettrines 2 (OC, II, 139-245, 247 -401), and En lisant en écrivant (OC, II, 553-768). Berthier's characterization of the style as 'un impressionnisme à multiples facettes' foregrounds the sensual, complex, and dynamic movement of the texts, where sense never hardens into the abstract or the systematic. 21 Osmotic flow, like vases communicants between the poetic and the prosaic, dream world and real, past and present, myth and history, is at the heart of the Gracquian imaginary.
Various themes and formative influences, both personal and literary, limn the oeuvre. For instance, the young Gracq's witnessing of the launching of the ocean liner Île-de-France in Saint-Nazaire was a seminal event, transposed throughout the fiction and essays as a dynamic élan and powerful thrust where 'le sentiment de l'appareillage' trumps that of arrival (OC, I, 850). His encounter with Wagner's Parsifal at the Paris Opéra in 1928 reinforced this adolescent discovery of unbounded energy and also nurtured the quest theme, particularly the Grail legend and the Arthurian cycle, mythic touchstones of the works that also tie in with his love of Breton geography and medieval history. Above all, however, Gracq was emotionally marked by the First and Second World Wars: the four-year-old felt the First as a strange sense of the festive, and freedom from the everyday, and the Second as an unleashing of unstoppable, destructive forces in the 1930s. For Gracq, the imminence and immanence of history as catastrophe is a dominant theme, heightened by the influences on his work of the Surrealist uncanny and French and German Romantic sensibilities, with their emphasis on yearning, the absolute, and estrangement. While certain corollary themes recur in the works, such as sacred spaces, the search for the resolution of contradictories, the gothic, the transgressive, and an overarching sense of impending doom, often figured as 18 22 Blanchot points to Gracq's (ab)use of epithets in the early works as an example of writing well by writing badly. For Blanchot, Gracq's assault on the nominal by an excessive reliance on qualifiers explodes solidity, materiality, and essence in favour of perceptions, sensations, and metamorphic qualities. Modiano, citing Gracq as one of the few authors he can reread (Céline and Proust do not make the cut), is in admiration of Gracq's ability to conjure up 'l'esprit des lieux'; for Cixous, the Gracquian text is 'une barque,' transporting the reader to 'l'Intérieur Infini'.
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The first important scholarly recognition of Gracq's work occurred in the late 1960s and early 1970s with the publication of Jean-Louis Leutrat's Julien Gracq, a special issue of the revue Marginales, and Julien Gracq: Cahiers de l'Herne.
24 In a second wave of scholarship, Gracquian studies came into its own, launched by a foundational conference at the Université d'Angers in 1981 that brought together forty academics from fifteen countries. The 600-page proceedings situates Gracq in the critical concerns of the time -intertextualities, poetics, narratology, and semiotics -and Georges Cesbron's 'Vers un état présent des études gracquiennes' in that volume is an intelligent and exhaustive overview of the field up to that point. 25 Cesbron has significantly facilitated scholarly research on Gracq by establishing the Fonds Gracq at the Bibliothèque universitaire d'Angers, a depository of all the primary and secondary publications, including mémoires and theses. 26 Speakers at the Angers conference emerged as leading experts in the field, among them Michel Murat, whose doctorat d'état -the first on Gracq -was published in 1983 and brought literary analysis into the realm of critical theory. being a definitive study, capturing the specificity of Gracq's discursive project, his timbre, and the dynamic polyvalencies in the novel. Cardonne-Arlyck's La Métaphore raconte: pratique de Julien Gracq 29 is a masterly analysis of the special role of the figural in Gracq's work and required reading for anyone interested in the workings of Gracq's prose. Didier Anzieu, though not present at the conference, wrote a remarkable, but little-noticed, article on psychoanalytical figuration, 'Julien Gracq: les figures de la position dépressive et le procès de la symbolisation'. 30 Psychoanalytic criticism, despite Gracq's reservations about the approach, is particularly fruitful, given the works' rich allusiveness and complex weave of figures and images. More needs to be done. Peter Hoy's Julien Gracq: oeuvres et critiques, 1988 -1990 chronicles scholarly activity at the end of this period. 31 A decade after the Angers meeting, the Cerisy-la-Salle conference in 1991 focused on Gracq's modernity. The organizer, Michel Murat, called for a new reading of the works, neither simply thematic (a first wave of criticism) nor linguistic, semiotic (the second), but rather as incarnational texts, sites of exchanges between the word and the world, esthetics and ethics. 32 Antoine Compagnon situated the author's ambiguous relationship to modernity in Gracq's refusal of a progressive, avant-gardist view of literature and his wariness of being recuperated by theoretical fashions. 33 Compagnon reprised the Cerisy talk in his later publication Les Anti-modernes: de Joseph de Maistre à Roland Barthes, where he places Gracq in the company of neglected and not so neglected writers (Barthes) of the last century. 34 Compagnon's 'anti-modernes -à l'arrière-garde de l'avant-garde' (p. 13) -represent an ultra-modernity that is more in line with the Baudelairean notion of the modern as grounded in both the present and the past, the actual and the eternal. Although Compagnon's conflation of the avant-garde and the modern is provocative and thus debatable, he champions his 'anti-modernes' as 'les modernes en liberté' (p. 403). Other speakers at Cerisy addressed Gracq's relationship to phenomenology, his rewriting of Poe, the influence of Breton, the Gracquian lectrice, and the discursive elements of his prose and poetry. 35 If the Cerisy conference, with its call to rethink Gracq's place in the twentiethcentury canon, can be seen as inaugurating a third dimension of critical workmore ethical and cultural studies-oriented -it is hard to discern any single direction in Gracq studies almost two decades later. Tracy Adam's 'A Bibliography of Critical Works on Julien Gracq: 1993 to 2004' is a helpful overview of research for the period. 36 Although there have been numerous reprints, with updates, of earlier works on Gracq (perhaps in anticipation of the centenary), there are some new focuses in the field. One of these areas foregrounds Gracq the geographer, and the poetics of space. For instance, sessions at the January 2010 Toulouse conference, as well as Vouilloux's Julien Gracq: la littérature habitable, Alain-Michel Boyer's Julien Gracq: paysages et mémoire, and Tournier's recent reflections on Gracq as 'avant tout un paysagiste', highlight Gracq's unique perceptions of time and space and his ecology of 'la plante humaine'. 37 Another focus, Gracq's place in intellectual and literary history, is examined by Dominique Perrin in De Louis Poirier à Julien Gracq, 38 a magisterial study of the 'enigma' Poirier-Gracq, which is actually three books in one: 'une biographie sensible et intellectuelle', an account of the turn to literature during the 1930s, with attendant emphasis on the socio-political climate, and an analysis of the libidinal economy of Gracq's fiction, where history is figured not only as event but also as lived, affective experience; it is extensively documented and detailed (756 pages), with an excellent bibliography.
Other fairly recent works have placed Gracq in the lineage of the sublime. Vignes's essay in La Littérature et le sublime links the Gracquian sublime to French Romanticism and Surrealism. 39 Although much has been published on Gracq's complicated relationship to Breton and the Surrealist movement, 40 the recent acquisition by the Bibliothèque littéraire Jacques Doucet of Breton's letters to Gracq, complementing their existing Gracq -Breton holdings, will undoubtedly enhance future studies and expand our knowledge of Gracq's Surrealist sensibilities.
Possible new research areas could include genetic studies, especially in the light of Gracq's bequest of his manuscripts to the Bibliothèque nationale de France. 41 More work needs to be done on figures of the feminine in Gracq, on self and other, and also on the role of the visual and the auditory in the texts -both as themes and as structural, metadiscursive elements. Gracq as a 'writer's writer' strikes me as a tantalizing topic. The many explicit influences on his craftJünger, Breton, Poe, Rimbaud, Nerval, Verne, Stendhal, Chateaubriand, and others -as well as the admiration that he inspired among peers, deserve more attention. There are also many implicit affinities between Gracq's literary enterprise and that of others. I am thinking particularly of Walter Benjamin and Michel de Certeau, especially regarding the theme and practice of writing history, or comparisons of Gracq with Claude Simon's inscriptions of history, for instance. An exploration of the erotics of textuality or the rewriting of myth could bring together Barthes and Gracq in an interesting fashion. Likewise, Gracq and Deleuze share similar concerns. The Gracquian image of the pli invites comparison with Deleuze's philosophical notion. Also, and importantly, Deleuze's concepts of deterritorialization, rhizomatic flow, and the affective and perceptive qualities of the text could open up new readings of Gracq.
The narrative of Gracq as solitary hermit also needs to be rewritten. During his lifetime he graciously accorded many interviews, received visitors warmly, and, in spite of his aversion to academic criticism, chose the university scholar Bernhild Boïe as editor of the Pléaide and also executor of his literary estate. Gracq generously bequeathed his family home to the Fondation de France as a future maison pour jeunes écrivains, and his Paris apartment to the Croix rouge. Although Gracq's readers may be limited to the 'happy few', they are ferociously passionate and attuned to Gracq's strong belief in the creative powers of the reader, whom he invited to join him in the poetry of writing, 'en lisant en écri-vant'. His works merit our attention.
